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Hello again, 

Well, here we are again with all the usual drivel. Another advancement on iss.l I hope. 
We've tried to be more personal, protestful and critical than ever before and have contri¬ 
butions from readers and fellow fanzine writers. You may think reviewing stuff should be 
left to the bores at N.M.E., Snouds etc., but they only review things that either will sell 
copies, e.g. Echo and the Bunnymen LPs (with the bonus of the fact they'll probably get a 
back-hander from their record company) or slag off anything un-hip like Crass, Poison Girls 
etc. cos M they're four years too late". I noticed Snouds didn't mind putting "Crass Dates" 
on the front cover knowing it would sell copies and then slagging off Crass for not playing 
often enough and printing info on all of three gigs - hardly front cover news! Maybe they 
couldn't think of any riots to make up that week,and seeing as nobody died and no groups 
split up, well what more can you expect? More interest is being taken in SUBVERT at last - 
we've had lots of letters and records, tapes and fanzines sent to us for reviewing. Thanks 
to all those involved, I think you're just as important to the fanzine as me and Andy. The 
same applies to the people who have enabled me to review/see as many gigs as possible which 
has been great fun. It isn't just an ego trip being on the guest list, it's a necessity 
for me to keep up with local happenings without spending £10 a week on gigs. 

In this area thanks has to be given to: Tiffany's, Warehouse, Bradford Uni, Speed, and 
Chris at Rough Trade. 

Please feel free to write/telephone me or Andy. Anything appreciated - gig reviews, record 
reviews, interviews, news etc. Bands - let us know what you're doing. Record companies - 
send us lots of records and money and we'll grovel by giving you an ace review (not really, 
Chrysalis!). Any criticism (although we don't slag anything) in this issue is meant to be 
constructive so don't burst into tears if we criticise your fave band - nobody's perfect. 
Well, that's about it for now, hope you like it - if you don't let us know (letter-bombs 
ignored). Send your scrawlings to: 


RICHARD JEVONS, Subvert Fanzine, 7 Laurel Crescent, Keighley, West Yorkshire BD21 2HN 
Tel: Keighley (0535) 605825 

Next issue, same price, with quite a few bands who are in London at the moment 'cos we're 
going down in the summer. No-one definite yet but here's a few hopefuls: Crass, Au Pairs, 
Zounds, Slits, Delta 5» Pigbag, Flux of Pink Indians, etc. Might be going up to see Crass' 
tour of bonny Scotland so bands like Josef K, Orange Juice, etc. might appear on these pages 
along with the usual Keighley trash, West Yoikshire bores and pacifist rantings. 

Cheers for now, Jevs. 


Back Issues: 


SUBVERT is: 
Editors 
Typist 
Contributors 


ISSUE 1 - Spizz, Crass, Bovver & the Wombats, bootleg tape reviews, anti-war, 
all for 30 p. 

ISSUE 2 - interviews with Poison Girls, Killing Joke, New Model Army (yawn), 
Speed, Shakes, fanzine reviews, C.N.D. and Youth C.N.D. at a mere 
30p. Postage free. 

- Richard Jevons and Andy Plews 

- Linda Knox 

- Sarah Rimell and Roy Morris 
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Fanzine writers who've helped - Tom ('Vague'), Peat Protest (Protest), Gez Lowry ('Rising 
free'), Hitch ('Shiney Callipers'), 'Apathy', Martin ('Pretentious'), Nick 
Toczek ('Wool City Rocker'), 'Protesting Children Minus the 3ondage', and 
Sense', 


Bands who've - Crass, Poison Girls, Girls at our Best, 1919. Speed, Shakes, The Room, Blue 
helped Orchids, Icon, Pere Ubu, Spizzles, Autopsia, Bovver and the Wombats, Living 

Dead, Cramps. 


> 


Thanks to all the above and Frank (London), Harry, Chris (Rough Trade), John Peel and anyone 
else I've forgotten. 
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The Spizzles must be one of the most un-hip bands around thus ensuring their inclusion in 
a fanzine like SUBVERT, because we don’t care whether they're as hip as New Order or as un¬ 
hip as Abba it really doesn't matter to us. We write about who or what we want, not what 
some fat editor says is ’right for the audience’, Their un-hip-ness came about when they 
left Rough Trade and signed for A+M, a deadly sin in ail hip people’s books This is called 
a ’sell-out'. But the aim of most sell-outs is to get rich quick. Not so with the Spizzles, 
the reason was to reach more people. The normal argument against 'selling-out* is that not 
only do they get rich, but their music becomes boring (oh what a coincidence). I think 
their music is even better than while they were on Rough Trade. Anyway, I hope all you hip 
folks out there at least give them a chance from now on. Read the interview and then make 
your mind up. A sell-out, or not a sell-out. 


The History 

The Spizzles have 
various forms since 
Spizz Oil, who rel¬ 
and 'Gold City', to 
released 'Soldier 
Captain Kirk', to 
signed to A+M and 
'Hot Deserts', 'Do 
'Central Park’ to 
the Spizzles who 
Dream Flowers' (LP), 
of Living'. (For 
"Subvert iss No.l) 

The Spizzles arei- 
Solar - bass, Lu - 
drums. 

The Interview 

I Spizz appeared in a 
when we met him out- 
Bradford as we sit 
tape recorder while 
down the road the 
marching for 'jobs 
past with shouts 
Maggie, Maggie, OUT, 
like. We pounce in 
tion: 

Why do you change 



been going in 
1977 changing from 
eased '6,000 Crazy' 
Spizz Energi, who 
Soldier' and 'Where's 
Athletico Spizz '80, 
released 'No Room', 
a Runner'(LP), and 
the current group, 
have released 'Spikey 
'Risk', and 'Dangers 
full history see 


Spizz - vocals, Jim 
guitar, L.P. - snare 


suitably jovial mood 
side Tiffany's of 
huddled around my 
just a hundred yards 
unemployed were 
not bombs', streaming 
such as 'Maggie, 

OUT, OUT', and the 
with the first ques- 


your name so often? 


Well obviously Spizz '77 had to go out 

in 1977 and after Spizz Oil, which was me and Pete Petrol, a different formation of the band 
was formed so we decided to call ourselves Spizz Energi, and then last year the band had 
another new line-up so for the new decade we called ourselves Athletico Spizz ’80 and by 
1981 it was a dead name so we changed to something a bit simpler, the Spizzles. 


Have you had any restrictions with A+M? 

No, not at all as we’ve only gone into the studio and recorded the songs that we wanted to 
record. 


Is there any reason for you not being as popular now as you had been while on Rough Trade? 

The music press have been making a mockery of our name-change and criticising us and I think 
that's affected some people's minds. Also there's the fact that we're not on Rough Trade 
anymore so some people think we're uncool but to us being on Rough Trade was just a way of 
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producing records and now we’ve moved on to A+$ as that's just another way of producing 
records and by doing that we lost a lot of ’credibility', and I think all that's crap. 

Would you like to be superstars? 

Well people bestow names upon you because of your status and if we sold lots of records 
we would become superstars by a natural process of being more famous and wealthy than 
we were before but we're nowhere near that stage yet so there's no way we want to be 
superstars. We certainly want to sell more records because what's the point of selling 
your record to 300 people when it could be 3>000. 

Do you try to keep a message in your songs? 

Yes, 'Soldier, Soldier' is anti-war. 'Hot Deserts' is silly and we like to keep each 
song a completely different attitude. 'Spock's Missing' is general silliness but it's a 
twisted love song and it’s possibly naughty in the sex sense, or like 'Spock Returning' on 
the album is a private mission, in fact the whole thing says, "Featuring the return of 
Spock" and yet you don't know how he's come back or why he was missing in the first place 
- we like playing around with things like that. 

Do you like having a mass cult following? 

We did have a mass cult following but we seem to have lost some of it but I think Adam 
Ant said that cult was just another term for loser in other words you're only appealing 
to a minority so that means we're losers at the moment. If it was possible I'd like 
everybody in the whole world to buy out records and to think we're the most wonderful band 
since the Beatles and I think nearly every band thinks in their own mind that they're the 
greatest band in rock'n'roll. We don't think that but we think we should be up in a 
position when we are seen on T.V. for our fan(s) in places like Inverness because not 
everybody can get to gigs. 

Do you think of yourselves as a rock band? 

We're not strict punk rock, although we have a punky attitude, and we're not disco but we 
play with a disco beat, we just use what we think musically is right to produce a decent 
song. The music press, in order to educate someone who hasn't heard the group before, 
have to labelize things. Otherwise we think categories or movements are just a waste of 
time and I find it hard to label ourselves. We just try and play our own style and we're 

not trying to sound like 
anyone in particular. 

Are you happy with the 
new album? 

Yeah, it's better than 
the first one in produc¬ 
tion, the lyrics are fun¬ 
nier, the songs are 
sharper, not so loose and 
I think every one's a 
single - it's a hit albun 
but it hasn't hit anythirg 
yet! It crept into the 
charts at No.81 then fle> 
out, again whereas our 
last album got to No.19 
but tnat was when we were 
still 'credible'. If the 
non-success is down to 
journalism I hate it. A 
lot of people today though 
haven’t got money and the 
further we go north the 
audiences are getting j 
thinner and thinner. For 
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instance, if you have £10 dole money to spend on yourself and there's three gigs on, 
you re only going to go to one and spend the rest boozing or whatever. 

Have you got any future releases? 

until the summer when we get our option for the final part of the cont 

reCOr ? £? y ^ ng Jf U1 they d0 take that U P Hhich »e think the 
Mill and if they don t we get kicked off A+M. but X don’t think that’ll happen so I 
think we’ll be recording until the end of the year now. 

The Gig 

55 ®55J°f b w. b f n ? ^ Depa f tment s have an excellent single out called 'Is Vic Th 

OteeSiL tho i ^ y +h”' PreS i Ve " ith 1116 single ob tainin« the best audience reactio: 
Otherwise though the crowd remain stagnant with blank faces looking up at the band m 

som^i^-^fLr tM 6 l6 f £?*** Eh ° UtS " D0n,t y° u how Jdance up "ere 

something. After this a handful at the front pogo with restraint and the lead sin^ 

There ' s not enough of the congregation dancing." They go of: 

applause 411(1 don * do an y encores, in fact there is the occasional shout 


e met with rapturous applause/cheers and the athletic Spizz automatically 
s attention with his adaptable antics while the rest of the band stay 
Lonary. Spizz erratically shuffles, totters, trembles, quivers and dodges 
“A® sealing the audience for reaction which is plentiful as the crowd 
®f eat SP 15521 ®* 3 tracks as 'No Room', in which Spizz's 
ike off, Bricks , 'Soldier Soldier', 'Virginia Plain', 'Where's Captain 
>f songs about Spock of Star Trek fame! For the first three or four songs 
bouncers (in bow tie and tails) for some reason want to keep the crowd 
ty from the stage but with continuous surges and counter-surges they have 
>b and you can see the cold sweat pouring off them so after Spizz says to 
low, chaps, let the boys and girls have a good time," they eventually 
of the so-called 'punkies' (or should that be posers) at the front start 
:Z ^ L " S0 Spizz back at them! After asking them nicely to stop, 

mouthfull of lovely green stuff in their face and then shouts a few ‘ 

°f V?,*® at them are capped by Spizz who says, "If you want to 

why don t you get a time machine?" Ibis was met with jovial cheers to 
ilcally bowed and that took the heat out of the situation. After an ecsta- 
they come back on and do a few encores to finish off an afternoon that had 
S Z ^f^ h0neSty J . ab S Ut Hhat he * s doin & and the care he shows to his fans and 
builds a sort of party atmosphere - as if everybody had been invited. 

experimental 'Saturday Afternoon Show' at Tiffany's and I sincerely hope 
th more and encourage others to do matinees - it proves that you can still 


6cf ~ 

)4 l»V"Of RovJj 
^r^lj'orA . 


SUEOTISE TO SUBVERT-only £3.50 for ^ Q 

Postage and packing free so it ends up cheaper to get i 

TH^f Ji“t y °“ nee ? n l t , leave the luxur y of your own home 
Richard Jevons, at 7 Laurel Crescent. KMc-Mov umei 


i 10 issues or £ 1.25 for next 5 
straight from us than from the 
Just send your cheque/p. O.s to 
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AUTOPSIA - Kunst und Capmeh 

Autopsia are a Yugoslavian punk band and before listening to the tape I expected lots of two- 
minute-long-four-chord-bash songs with an extremely raw foreign sound, so it was much to my 
amazement when I was met with a synthesizer - doodling set of tunes. Autopsia when trans¬ 
lated into English means Autopsy which is the title of the first track, that has monotonous 
vocals and synthesizer but probably gets the point over very well (x can t really tell as 
speak no Yugoslavian). 'Darts' begins rather more lively but ends up just as monotonous. 
Possibly this is a reflection of Yugoslavian life. 'Ubran Dan' is rather interesting and it s 
followed by in my opinion the best track, 'Lobotomy', in which although keeping the same 
repetitive synth riff this is overrun by an extra synth with a completely different sound 
SSe tee voc^ist changes heart. 'Ich hate gesitzen' sounds rather like tee intro to Batman, 
not intentional I'm sure, and has lively vocals. 'Ti Si Sranje sounds slde 

always each note is way off key hut there’s nothing wrong with that, is there- The first side 
finishes with the fastest song on the tape entitled 'Slovenija 81’ and it sounds as though 
they are using two classical guitars with someone headhutting the microphone every once in a 
while. 

The second side starts with an almost musical instrumental that is quite.* s 
followed hy ’Stigma’ which contains wildly distorted voices echoing in the depths of hell. 
’Konz' is another instrumental with occasional outbursts of synth hut on the whole just as 
repetitive. The next one is again vocal-less and is ’Naohlaka' which manages to he bouncy 
and bleak at the same time as does ’Attempt Something', which sounds one of the most effective 
tracks of all. The tape culminates with the superb 'Suicide' which is a mass of strange 
noises with that well-known synth still doodling sadistically in the background. 

Only obvious comparisons would be poor versions of Throbbing Gristle, Cabaret Voltaire, Velvei 
Underground and John Cale. A strange but wonderful tape doing something absolutely necessary 
for a country like Yugoslavia. Keep up the good work, chaps! 

LIVING DEAD Line-up: Loopy - vocals, Trog, guitar; Snips - bass; Andy - drums (1); 

Mark - drums (2) 

A Bradford Punk band who formed in Feb 79. Main musical influence: Siouxie and the 
Banshees. We are an Anti War group. Recent gigs have been at Funhouse Bar, Keighley, 

Palm Springs, Huddersfield and the 4th Idea Benefit gig at Bradford University. Night of | 
the Living Dead a live and recorded sessions cassette can be got from: 12 Hayfield Close, 
Baildon, Bradford. Available for £1 plus SAE. 

APATHY PRODUCTS Apathy Products is a co-operative ran by Bradford Punx that helps and 
promotes local punk bands. Apathy fanzine 2-3 still available for 25p each. A compila¬ 
tion cassette l.p. studio quality is available for £1.50 plus SAE from Andy, 22 Heaton 
Grove, Bradford 9. Bands featured are: Chronic, Living Dead, Violation, Requiem, Parti- 
zans, X Pozez, Big Dave Bob, Distom, Friction Agitators. 
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Bitter Reaction (Box) 


The Room are from Liverpool and play a punky kind of pop. The tape, on their own Box 
Records, begins with “Fever* which is about dreams had while in a fever and some of the 
guitar work is very clever and tight. On 'Lost Horizons' the bass comes over better 
giving a fuller sound and a tune that is so catchy it stays with you for days afterwards 
and next is the B-side of their first single, 'Waiting Room', and is the slowest on the 
tape and not one of my faves, followed by the brisk pace of 'Factory' with musicianship 
excelling especially in the percussion area. It describes work in a factory and is as 
tight as always, the best track on side one, which finishes with 'Early Warning' on which 
the vocals take over control with the absorbing but subtle lyrics. Here's an extracts 


"A home in the suburbs, A candlelight dinner, 

A house with a garden, A wife like an aver, 

Relax in your leather armchair Let the world go and fend for themselves 

(Chorus) Early warning, early warning, early warning, early warning 


A view from a window, 

A desolate landscape 

You bury your head in your hands 

(Chorus) 


Nobody to eat with, 

No work and no play, 

You dream of one desperate last dance 


See them walking, see them talking 
Resentment grows in every mind, 
Tension lurks on every comer 
The resentment grows in every mind 

(Repeat last verse + chorus twice) 


It won't be long now, it won’t be long nowi 
It won't be long now, it won't be long now, 


Turn over the tape and you'll find 'Motion', the A-side to their first single with vocals 
in a rougher mood which remains for 'Car Crash' describing the effects of motor accidents 
on people. My fave track of the tape is 'Who are your Friends?' It seems such a simple 
question but think about it for a while and you'll realise how comple x it really is . 
Here's a bit from that song: 


"Who are your friends? 

People who smile and shake your hand 
Pat your back until you choke, 

Make you feel cosy buy you drinks, 
People you trust in a tight spot". 

© The Room 1980 


That great track is followed by the disturbing 'Terminal' about life in hospitals 3 term¬ 
inal wards and the deception played by doctors on the most hopeless patients, slightly 
similar to 'Under the Doctor' by Poison Girls. The tape finishes with a live version of 
'Outside /Inside' recorded at a Youth Club with all squeaky voices in the background. It 
proves they axe just as good live as they are on record. 


Not categorizable at all really but ripples of Zounds meets PiL meets the Vapors - fairly 
unimaginable, eh?! 

The Room are: Dave Jackson - vocals, Rob Odium - guitar, Becky Stringer - bass, Clive 
Thomas - drums. 


Their second single should be out now and they should be gigging in the North about now, 
To buy a tape/info on gigs/book for gigs - write to the band at: Box Records, Flat A, 

1 Princes Gate East, Liverpool L8 OSU. 

Thanks to Becky for info and tape. 5 ) 
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POISON GIRLS - Ghappaquidick Bridge(Crass) 


Side 2 begins with 'Pretty Polly' about a 
pretty young girl going to a big city to 
work and making lets of money; vocals are 
harsh and a brisk pace never equalled on any 
other track. 'Good Time' begins with a long 
intro then bursts into a strong disco beat 
with soft vocals which turn almost seductively 
for 'Other' which culminates into a wall of 
thrashing guitars and crashing drums. 

'Daughters and Sons' sounds really weird after 
the first few listenings but now that I've had 
the album a while it ranks as my fave track. 
It's about dreams and feeling old, with vocals 
sounding like a witch making a spell and 
ending with some powerful guitar/drums work at 
the end. The album finishes with 'Tender Lover' 
a short track with additional vocals from 
Gem Stone making a beautiful finish. 

This is the kind of thing John Peel should 
be playing more often. ALBUM OF THE MONTH 
(March) 


Retailing at the incredibly low price of £3 
G.B. must be the bargain of the year. The 
free flexi, 'Statement' questions the reason 
for working your whole life away for some¬ 
one else's benefit. On to the album itself 
that starts with 'State Control' which al¬ 
though much better when done live, gets 
through on lyrics alone and basically critic¬ 
ises the music business in a relatable 
fashion. Next up is the magnificent 'Another 
Hero', with both Vi and Richard on vocals, 
laughs at the political leaders and almost 
has disco overtones. 'Hole in the Wall' 
sounds weird at first but after a few 
listenings joins the others as definite 
classics as does 'Underbitch' which is 
slightly more personal. The most thought- 
provoking track of the album is 'Alienation 
Here's an extract of lyrics: 

"Got to live with isolation 
Alienation is just a cup of tea 
I hear you people moan about frustration 
No choice for me 

There's no time to get it all together 
Ways and means will sell us down the river 
Just watch the dealers trade on our frustr- 
Living on the garbage in our (ation 

brains forever..... 

Got to live with isolation 
Alienation is just a cup of tea 
I hear you cry about frustration 
No choice for me 

There's no cure - no nice feeling 
Waiting for a party - can't wait for ever 
Who's pure and who's not dealing 
We're trying to be arty and we just act 


Contact Poisons at: 137 Blenheim Crescent, 
London Wll 

POISON GIRLS - All Systems Go (Crass) 

'Dirty Work' really attacks you in all sorts 
of ways and words are so clear that it would 
be extremely hard xo misinterpret or not 
listen to them (unlike some of Crass' records) 
and the final line of 'ASK YOURSELF - WHAT 
ELSE?' really sums it up. 

Great drumming by Lance keeps the song 
tight and on the flip 'Promenade Immortelle' 
is just beautiful and would grace any Radio 1 
slot with its professional finish which is 
as perfect as Bernhardt's artwork on the 
cover. 

Listening to this record is an exhilirating 
experience, great stuff. \ 

\//-: v ' 7 



What are you going to do about it,..,9^ ever 
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VARIOUS ARTISTS - Bullshit 

Detector (Crass) 

This Crass compilation L.P. was so 
heavily slagged by the music press 
that I was in two minds whether to 
buy it or not. However I decided 
to buy it and I was cheered up by 
the fact it only set me back £1.35 
A couple of plays shows it is 
something more than just a compi¬ 
lation of songs, the feeling each 
singer puts into his voice shows 
it to be much more. The record 
opens with a piece of poetry by 
someone who calls himself Andy T. 
Ibis tells us that we should get 
up and make records if WE want to, 


not if the record companies want us to. 

Counter Attack's 'Don't Wanna Fight for You* is a good st: 
anti-war message which so many groups feel strongly about 
again, only pawns in your war game". 


'Local Chaos' by the Sceptics is one of the best tracks on the L.P., the lyrics are 
strong and powerful, and Jon on vocals puts everything he's got into singing them. This 
song is let down by poor recording conditions. If it was professionally produced it would 
probably reach the top half of the alternative chart. 


able vocals pulls through with an electrifying guitar solo from Tom and great effects 
that make you feel you'll be blown away at any time by the stormy sound. 'Chinese^ f 
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type of sound anyway. Oh yeah, and the answer to your question - do other people like my 
zine is yes. I get letters from people almost every day asking for back issues, latest 
issues etc. THE QUESTION IS DO PEOPLE LIKE YOUR BROADCAST OF BANDS’ VIEWS PAL? And as to 
your advice to improve layout, I lay it out how I like - you're the only person to complain 
about that, who gives a toss how it’s laid out, (you obviously don’t like cobalt hate). 

But anyway I see you don't give a toss about layout anyway. You say people like to read 
interesting things. Well I don’t think that a zine packed with bands, bands, bands + reviews; 
reviews is that interesting quite frankly. Do you????? I often mention punk in my inter¬ 
views as I still believe in most of its ideas unlike most people, who have just sold out 
I see it as the attitude mainly, especially the anarchy and peace bit and the anti-apathy 
bit. Adding your own views and collages does not limit readership, I get acid punk, not so 
acid punk, ordinary geezers etc. reading my zine, so you can stuff that comment, 

I hope you don’t think that I'm being rotten writing all this, but it's only answers to your 
totally void criticism, although I'll admit some were interesting, anyway there’ll be a 
mention of Subvert in Protest 9» as I like to give ALL zines a mention whether they’re my 
type of zine or not. However, I hope that after all this you like the zines I’ve enclosed. 
Hope to hear from you again soon, please send me Subvert 3* Keep up the good work. Don't 
let what I've said in this letter bother you at all. Bye for now lads and keep it up 

Peat Protest 


Dear Richard 


Thank you for your letter. I have enclosed cassette compilation by Pankrti, Electrical 
Orgazm, Sharlo the Acrobat and Autopsy. I am one of the writers in Autopsy (92) and play 
organ (or guitars (or vocals)). Some info about YU Punk scene - We have many punk and new 
wave groups, but this country is very conservative, there's no possibility of expressing 
yourself politically if you're not part of institutionalised organisations. The YU Punk 
Scene (except some sell out sods) at the moment, is underground and it is a good thing. The 
|YU recording industry and the radio are controlled by the state which imposes political 
(censorship. Programmes are censored and reserved for government propaganda and commercials. 
The musical B12 is ultimately in the hands of the state. All fanzines in YU are illegal! 
Police seized my fanzine (Bandit). No name and address in your fanzine, 'cos I have 
trouble with state security agents. Yours, 


’■ K WOktmm < n 

AVALANCHE OF 'ROCK ' 

Get off your fat backside and boogie 
Don't waste a minute 
Shut my trap and 'remove' me 
But there's already something in it. 

I can’t read and write but who cares 
I ve a helluva lot of gut 
I've caught loads unawares 
Decision's been cut, clean, no buts 
I bring to you 

Governments of laughing bricklayers 
This avalanche of rock 
A gelignite demolition of chimneys 
And toilet paper pop. 

You disgust me with vomit. 

But when they built the fence 
I knew which side you 'honoured' 

Now drunk and incapable with no defence 
Drying-up is the only way 
Or say your prayers. 

D * Michael Maguire 

Aged 8teen 

8 Denbury Mount, Holmewood Estate, Bradford 4, West Yorkshire 


PANIC 


Adam cut the apple in half 
And gave Eve the pips 
There was Panic, 


The waste between birth 
On the shelf Panic. 


Failure to attend even: 
In the course of Panic 


In case of nuclear 
Panic don't. 



PERE UBU 



PERE UBU were originally from Cleveland, 
America, and started in September 1975 and 
since then have changed their line-up seven 
times, with the current line-up being: 

Scott Krauss - drums, Tony Maimone - bass/ 
guitar/keyboards, Allen Ravenstine - synthes¬ 
izer/sax, David Thomas - vocals/horn, Mayo 
Thompson - guitar/bass. 

They have done eight national and internatio¬ 
nal tours and have recorded seven singles, an 
E.P. and five albums. 

Discography - 4£s 

"30 Seconds Over Tokyo"/"Heart of Darkness" 
"Final Sol oution"/"Cloud 149" 

"Street Waves"/My Dark Ages" 


"The Modem Dance"/"Heaven" 

"The Fabulous Sequel" /"Humor Me" + "The Book « 
Is On The Table" 

"Final Soloution"/"My Dark Ages" 

"Not Happy"/"Lonesome Cowboy Dave" 

E.P . 

'Datapanik in the Year Zero" 

L.P.s 

"The Modem Dance" 

"Dub Housing" 

"New Picnic Time" 

"The Art of Walking" 

"390 Degrees of Simulated Stereo" (live) 

More info on UBU can be obtained from: 

Rough Trade Records, 137 Blenheim Crescent, 
London Wll. The 390° Simulated Stereo is vol¬ 
ume one of a three-part series of live albums 
by Ubu. Volume One features tracks from "The 
Modem Dance" l.p., the "Datapanik" e.p. and 
the Hearthan 45s; Volume Two from "Dub Housing" 
and "New Picnic Time", and Volume Three of 
Pere Ubu's albums are reviewed elsewhere in 
this issue, all highly recommended. 

I met Pere Ubu at the Griffin Hotel before 
their gig at Tiffany’s, Leeds, and talked to 
Scott Krauss in his hotel room. Before the 
interview I didn't know much about Pere Ubu, 
so a truly devoted Ubu fan would probably know 
most of the answers but to someone who, like me, 
knows next to nothing of the band it should 
prove really informative - I hope. 

THE ART OF TALKING 

What are your songs about? 

I don't know really. It's David does the 
lyrics but each album is different and they 
all change in different directions. I think 
he's into religion at the moment and we used 
to sing a song called "Life Stinks" but David 
didn't want to do it anymore so we haven’t put 
it on the live album. 

Do you think your stage show is different 
from the records? 

I think we bring ourselves across better live 
than we do on record, except I like the weird 
stuff like "Chinese Radiation" and "Crush 
this Horn", neither of which we do on stage, 
but maybe in the future we will do more of that 
kind of thing. It's hard to say though as 
I've never seen us live! 

What kind of atmosphere do you try to build up? 

Just for people to have a good time, really. 

On stage David clowns around and does lots of 
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physical stuff like pretending to be a bird and jumping up in the air. 
None of it is planned though? it's all just spontaneous. I enjoyed the 
European tour a lot because in England the crowd is primed into what 
they think Pere Ubu is supposed to be after they've read it in the 
music papers where as when we were in Germany, Holland, Italy and Swit¬ 
zerland they got off on the energy of the band. A lot of people reckon 
we are prophets of doom or an intellectual band or even just a bunch 
of buffoons, but actually we're none of them but also we're all of them, 
if you see what I mean. 

Why did you call the band Pere Ubu? 

David had read the Pere Ubu books and he decided he had to justify him¬ 
self being a large lead singer. 


What do you feel like 
on stage? 

Well, there's no 
great feeling of power 
really because we’re 
just trying to get the 
sound right. When we 
were in Holland we 
played lots of small 
places like Eindhoven 
which was just terrific and we came over really well. 

Are you the same onstage as offstage? 

Yes, we all are except for David who likes to wear a white shirt and 
tie and a suit that's radioactive. 

What kind of lifestyles do you lead? 

Mayo Thompson also plays for Red Crayola and works for Rough Trade 
as a sort of A+R man, Allen owns a 42-suite appartment building in 
Cleveland and he's the landlord, Tony is pretty athletic and he likes 
to go down to the Y.M.C.A. for a box or to be outdoors though last 
summer he got a job as a waiter because he needed the money, David is 
married and he lives in an appartment in the west of Cleveland, and 
he's fairly busy doing stuff for Fere Ubu and some other bands from 
Cleveland. He supervises projects and there should be two David 
Thomas solo singles coming out. I (Scott) live on the West Side and 
I've got a couple of kids and a house but I don't work because there 
isn't time for me to work anymore as we're setting up a heavy-duty 
schedule. This year we're concentrating on the U.K. and Europe 
because in America it's too expensive and we don't sell any records. 
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DESIGNED IN HELL-STOP _ 

TO PRODUCE HEEL ON EARTH-STOP 


fthought they were the same thing, now). Any-1 
fway, this stays my fave zine about at the 
|moment 'cos not only does it cover decent 
I bands with enthusiasm (vastly lacking in NME, | 
iSnouds etc.) but there's quite a bit of per- 
jsonal and humorous stuff besides. Iss.iO, 
lout fairly shortly, will have the long 
|awaited Siouxsie and the Banshees, and Box- 
Jhead interviews, Ultimate Dance, Silent Guests] 
^Blaue Belter, Comsat Angels etc., but to quote" 
|fTom, "nothing on skinhead bands cos we have to 
I print the letters too big!" Each issue is 30p 
land a large S.A.E. and make cheques/P.0. s pay- > 
I able to Mrs. S. Thomas and send them to Tom 
| 'Butcombe', Castle Street, Mere, Wiltshire 
I BA12 6JF t 


WOOL CITY ROCKER - Bradford 


it J 


Nick Toczek has continued the W.C.R. format 
flexidisc/poster/magazine in iss.14 which has 
| the novelty of reading backwards! Having be- 
[ come accustomed to turning the pages in the 
j opposite direction this proves to be the best 
]W.C.R. yet. Lots of corny jokes, reviews, 

! bands and adverts to put it in a nutshell. 

I Nick makes a good job out of the boring task 
1 of plugging local bands. Most of these bands 
| are pure dross - X-Port, The Defectors, Really! 
^ Whammer Jammer, Flock of Seagulls, Xanthos, 

, The Sheds, Patrick Moore and the All Stars, 
Further Experiments and the Mass - I don't 
know where Nick digs them all up from but at 
■ least it stays interesting reading all the 
way through. Best bits are: a letter from 
£ Julz of Delta 5» impressions of Crass and Co., 

|| (a well-written outside view of their Bradford 
m gig)» gig reviews (plus extras) on the Plastics, 
L Aswad, Israelites, Pauline Murray and the In¬ 
divisible Girls, Gang of Four, Pere Ubu, Delta 5» 
if Altered Images, Sisters of Mercy, Orange Juice, 
| Weapon of Peace and an interview with Bill 
!§ Nelson. Also, yawnable stuff on Magnum, TV21, 
j&Gillan, Automatic Toys, The Squares, Equivalent 
PVIII, Dedringer, The Squares, Spizzles and 
VTygers of Pantang. As a rock mag W.C.R. excels, 
(f but that's all. Anyway, people buy and enjoy 
I it, and so does Nick who is a likeable chap 
j W.C.R. is 40p in the shops and an extra 20p 
j mail. Very informative. Available froms 
Nick Toczek, 5 Beech Terrace, Undercliffe 
| Bradford BDjfOTY. 

r THE IMPOSSIBLE DREAM - London^ 

Lance d'Boyle (Poison Girls' drummer) with 
help from various other Poisons, Crass people 
etc., has got together a really impressive 
glossy zine full of posters and lyrics/state- 
(ments from the Poisons. All really clever 




! stuff and Penny Rimbaud's hilarious inter-^ 
j view with Lance is pure silliness. Mind 
jyou, if you're a 'real' (U.K. subs) punk ^Jl 
jyou won't understand a word of it. Ah, well, 

SI suppose you can always put it under your 
I arm and pose with it down town. "You obscene 
jperson, you", - News of the World. 50p from^ 

I Rough Trade, 202 Kensington Park Road^ 

L London (plus 15p p&p). ^-■ 

—- - ^gg OTOST - H-rfc- ' 

Protest is the most genuine zine I've ever 
seen, each word comes straight from the 
heart of Peat Protest (see letters page for 
an example of Peat's style) His writing is 
blunt, thoughtful and enjoyable. Iss.6 
begins with an intro packed with corny jokes 
followed by an interesting article by Gez 
Lowry of Rising Free fanzine on the reason 
for someone starting a zine which is whole¬ 
heartedly backed up by Peat and I must say 
I agree too. After some fair zine reviews 
is a bit of protesting and poetry followed 
by a couple of pages with info/lyrics by 
the Subhumans. The zine finishes with a 
brief but entertaining interview with Flux 
of Pink Indians amd more of Peat's protesting. 
Layout is messy but readable and this style 
continues in iss.7. This issue includes 
% excellent articles on the Escapees, Paramedic 
Squad and Frenzy Battalion and also a bit 
on the Mob, zine reviews and a poem by Les X 
of V-Sign zine. Another enjoyable effort. 

The best of the three that I've seen is 
iss.8. It begins with an article about 
(against) gig violence which is really sens¬ 
ible and tape and zine reviews follow. 

Primal Chaos (see letters page for letter 
from drummer, Martin, of Sunday the 7th) who 
Peat shouts/screams for have an article and 
lyrics which are mainly concerned with get¬ 
ting the anti-war message across. In the 
middle of all this protesting (some of which 
■ is so corny Peat has put 'joke' in brackets 
to make sure you get the pun) Protest is 
really summed up when he says, "If you don't 
like this zine, tough luck, what do you 
expect for free?" Then there's some lyrics 
by the Mob, a poem by Part 1, an interview 
with A.P.F, Brigade, and finally a picture 
of a nuclear bomb exploding on the back 
page. Highly recommended, even if you don't 
like/know any of the bands mentioned there 
will be something in there that you'll enjoy. 
Simply send a S.A.E. to Peat Protest, 

I Camelot, S outhsea [> Road, Stevenage, Herts. 

PROTEST 
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Radiation' builds up a dreamy atmosphere almost 
Joy Division-like in style, which is shattered 
by a pulsating drum beat and cheers in the 
background. 

It’s sad to see the side end as I could listen 
to this stuff for hours but the other side starts 
with a track called 'Life Stinks’ with David 
shrieking the almost jovial lyrics at the top of 
his voice. Only the second nearly formulated 
track so far. 'Real World’ is magnificent instr- 
umentally but vocals are a bit far out for me as 
it makes you think David is trying to make each 
word totally illegible, and in 'Over My Head' he 
plays at Brian Perry. 'Sentimental Journey' 
gives the impression that you're locked in a 
lunatic asylum only all the maniacs are interes¬ 
ting as they mumble, bang, smash, wail and scream 
It says on the lyric sheet: "I walk, therefore, 

I am." No answer to that is there? 'Humour Me* 
is bordering on the limits of actually being set 
out to be particularly musical, but David's voice 
can never be taken seriously (whatever that meansJ 
but the words are exceptionally clever. 

A lovable album - make what you want of it, manicJ 
philosophical or just something completely dif¬ 
ferent . 

PEREUBU - THE ART OF WALKING (Rough Trade) 


little bit and makes the first side seem 
a waste of time while 'Lost in Art' is 
just unbelievably stupid with David shout¬ 
ing at you not to go away and that he didn' 
mean it while banging away erratically on 
a drum. This adds up to one thing for me - 
PURE TORTURE. 'Horses' must be the best 
Ubu track ever and I have just listened to 
it seventeen times in a row and there's 
not many records I can do that to. It's 
such a beautiful record and is perfectly 
executed and would make a great single. 

One thing I've learnt while listening to 
Ubu records: NO TWO UBU TRACKS ARE THE 
SAME. At first when hearing the next 
track I thought I was just listening to 
radio interference but later found it was 
called 'Crush this horn' which is exactly 
what I'd do to the horn that bugged me all 
through the record. It's almost an instru' 
mentless instrumental iff you see what I 
mean. 

If you subject yourself to too much of 
this album the arc of walking will become 
an extremely difficult feat. Why let 
Reagan/Brezhnev have the pleasure of killing 
you when you can do it yourself for only 
about £4? 


The album is contained in a sort of arty cover 
and starts appropriately with 'Go' which is a 
repetitive melody and David's tedious vocals not 
being put to good use as they were on 'The Modem 
Dance' l.p. Still, completely different from any¬ 
thing else though which takes some doing. Good 
effects of being underwater but to me 'Rhapsody ^ 
in pink'is too unlistenable but that's just what 2 
I think - your brain cells may be used to this £ 
kind of thing, especially those of you who work \p 
at lunatic asylums! My immediate reaction to 
'Arabia' was, "Oh, my God , get that record off!" 8 
It must be a nightmare and when it finally fini- c 
shes my brain has a split second's relief only g 
to be replaced with 'Miles'. Stranger and 
stranger it gets. 'Misery Goats' finishes off ^ 
the side and is the first track I really like £ 
as it's much more like their earlier stuff and £ 

I retains that ad-libness all Ubu songs seem to a. 
have. This track is the only one that could be £ 
even called catchy, the others (to put it ^ 

(politely) appear more experimental with the * 

stress on the mental part! £ 

concentrating on 'Loop' without my mind wander¬ 
ing is hard work and the track doesn't really 
|do anything for me, and 'Rounder' could be mis¬ 
taken for a Pop Group song with its almost funky 
rhythm and is one of my favourites on the album, 
'Birdies' is almost musically perfect with each 
member of the band contributing their own 


THROBBING GRISTLE - Heathen Earth x 

~ (Industrial) 

T.G. PERFECTORS OF BLAND ROCK 
The packaging alone is an extravangaza^ 
with a gatefold sleeve and the record in 
blue vinyl, not even a mention of the 
record title or artists on the front cover 
just an unsettling picture of what looks 
like a dog's mouth and nose and the words 
",,,,can the world be as sad as it seems? 
Normally when listening to an album of 
this weirdness my mind wanders but T.G. . 
(as they are known to their friends/punters) 
are a totally different matter. They en¬ 
thral you to listen although monotonous 
and there seems to be a physical barrier 
somewhere to stop you taking the record 
off. Nine times out of ten I fall asleep 
while listening, whether I am tired or 
not. The album was recorded on Sat. 16th 
Feb 1980 in front of an invited audience 
at the studios of Industrial Records Ltd. 
The object was to make a record of T.G. 
performing live without the often unpredi 
ctable influence of adverse playing 
conditions on the music and on the techni¬ 
cal quality. The first side is 26 minutesj 
of echoes, cracks, explosions and various 
other bits of synthesizer-doodling. Stereo 
effects are superb - even a few chunks of 
'vocals' are thrown in for good measure 
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KILL YOUR PET POPPY - London 

This must be really old (iss.i) cos it con¬ 
tains something on Adam and the Ants (shock, 
horror) without mentioning the words "sell¬ 
out" and a jolly piece on pop music i.e. 
Abba, Village People, Boney M, Blondie, etc. 
(Sorry if I'm making it sound like Smash 
Hits). Good review of Crass* 'Stations*, an 
interesting piece on tuinal, the drug that 
hit London punks, and finally a bit from a 
pamphlet written by Crass and Poison Girls. 
Iss.2 is out now, both 25p each + 15p p&p 
from Rough Trade (if they haven't sold them 
all by now). 


PROTESTING CHILDREN MINUS THE BONDAGE - 

Stockton-on-Tees 

Jesus Idiot has got a really good zine going 
with lots of interesting people contributing 
stuff. It includes interviews with Those 
Responsible (now split), the Fall (part one) 
and an ex-policeman talking about racial 
prejudice in the force. Very informative 
local and other news, a Crass/Poisons gig, 
lyrics, and lots of letters. Well worth 
getting. 25p from 4 Grass Croft, Long- 
Newton, Stockton-on-Tees, Cleveland. 


GONE BUT NOT FORGOTTEN LIVES LIKE A MEMORY 

LIKE A CANCER - London 

Not a zine but a book of (almost) poetry by 
Annie Anxiety (she plays with Crass some¬ 
times). Really good stuff as well, without 
being arty or anything. Most punkies won't 
understand a word of it but I just love it 
and I hope you will too. 25 p + 15 p p&p 
from Rough Trade, or if they've sold out try 
Crass gigs or write to Crass/Poisons and ask 
them via Rough Trade. It's worth tracking 
down, especially if you've seen Annie live. 


RAPID EYE MOVEMENT - London 

Real clever zine this - never just writing 
up the interviews in question/answer style 
always going for alternatives. One setback 
of this is that it is often not as informa¬ 
tive tho always more enjoyable. Another set¬ 


back is that you get more praise from the 
N.M.E. The writing in iss.3 covers 
Warhol, Wire, Chefs, Philip K. Dick and the i 
Door and the Window, but my fave bit is the | 
Crass interview/article taking up eight 
pages of really good writing, saying more in 
that space than the music press spout in a 
hundred issues. Although about a year old, 
you can probably still get it from Rough 
Trade or write to R.E.M.c/o R.T. 


There's hundreds of other zines about who 
I don't have room to mention, but here*s 
the best of the rest: 


SENSE - a magazine in which people may 
air their views on any subject, including 
C.N.D., the police, apathy etc. lOp from 
Richard Evans, ?2 Sale Road, Northern Moor, 
Manchester M23 ODE 

RISING FREE - mainly oi oi punk zine. 
Reviews of iss.i, 2, and 3 in SUBVERT iss.2 
Iss.4 out soon, with interviews with the 
Cockney Rejects, The Exploited etc. 30p 
from Gez Lowry, 36 Wilbury Way, Hitchin, 
Herts SG4 OAF. Enclose a stamp. 

CITY FUN - 30p + 15p p&p (I think) from 

R.F.P. Ground Floor, Ashleigh House, 

Booth Road, Altrincham. 

TOXIC GRAFFITY - protest zine. Latest 
iss. with Crass flexi. 50p + 15p P&p from 
7 St. Mary's Green, Biggin Hill, Kent TN16 


ALTERNATIVE SOUNDS - fairly 'established' 
zine but covers both local and national 
scene well. 30p + 15p p&p from Martin, 

143 Moat Avenue, Coventry, West Midlands 
CV3 6 bw 
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